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SPOttlng Audio . important points in a piece of music.

When we are animating or editing visuals to sound, the mostinteresting We've used both numbered comp
points in the audio tend to be the loudest ones: the moment a door slams,  markers along the top, plus named
lightning cracks, a drum is hit, or a client’s wails crescendo. By looking ~ layer markers. Comp markers have the
for these peaks - taller points in the audio waveform, going in either the ~ advantage of letting you jump directly
upward or downward direction — we have a tremendous head start in  t© the first 10 numbered markers by \
finding the more interesting audio events, which we can then use as a using the numbers on the regular a_
reference point for visual edits and effect keyframes. Strong drum beats keyboard. You can have any number .
produce these peaks, as do syllables in words. Areas with no peaks or of comp or layer markers, and add

your own comments R
other V131b1e waveform mdlcate e pauses between words and sentences R '

- |

100, |

Here are two simple waveforms ® !
displayed in an audio editing appli- : !
cation,zoomed in the same amount. . . ' .

- As the curve of the wave goes above
the centerline, air is being pushed
toward you; as it goes below, air is
being pulled away. Time passes from

- left to right; the markings along the o o T

bottom of this particular display are in = -
10-mitlisecond (hundredth of a second)

increments — giving an idea of how fast *

sound vibrates. Since the up and down /\

excursions for the second waveform

are not as tall as for the first, you know

the second sound is relatively quieter; \/ \/ \/ \/ \/ \/ \/

because its up and down excursions ®

are aiso happening faster, you know .
it is higher in pitch. & o o = "o o
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